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The friendship between Balzac and Gautier, though not as intimate and confidential as that between Balzac and Borget, was true and steadfast ; and was never disturbed by literary jealousy. Gautier supported Balzac's plays in La Presse, and helped with many of his writings. Traces of his workmanship, M. de Spoelberch de Lovenjoul tells us, are specially noticeable in the descriptions of the art of painting and of the studio, in the edition of " Un Chef-d'CEuvre Inconnu " which appeared in 1837.* These descriptions are in Gautier's manner, and do not appear in the edition of 1831 ; so that in all probability they were written, or at any rate inspired by him. Gautier also wrote for Balzac, who had absolutely no faculty for verse, the supposed translation of two Spanish sonnets in the "M&noires de Deux Jeunes Marines," and the sonnet called "La Tulipe" in " Un Grand Homme de Province a Paris." On his side, Balzac defended Gautier on all occasions, and in 1839 dedicated "Les Secrets de la Prin-cesse de Cadignan," then called "Une Princesse Parisienne," "A Thdophile Gautier, son ami, H. de Balzac."
Beyond this friendship, the affair of the Ckronique brought Balzac nothing but worry and trouble. And it came at a time when misfortune assailed him on all sides. Madame de Berny was approaching her end, and he wrote to his mother
* " H. de Balzac and TTuSopMe Gautier" in ef Autour de Honore* de Balzac/' by the Vicomte de Spoelberch de Lovenjoul.